
Thursday 25 November 2021

Keynote Lecture:

Anna Dahlgren (Stockholm University)
The Photo Album as a Medium

The photo album, as it emerged in the second half on the Nineteenth century, can 
be understood as a medium. In this talk I will highlight some theoretical implications 
and empirical results of this point of departure. It includes synchronic and diachronic 
comparisons to other media that have been used to collect, arrange, exhibit, and 
view pictures and a particular attention to the materiality of the album itself. The 
presentation is based on my extensive studies of ‘ordinary’ Nineteenth century photo 
album produced in Sweden, Denmark, and Norway.
Anna Näslund Dahlgren, Professor of Art History at the Department of Culture and 
Aesthetics, Stockholm University. She has written extensively on different aspects of 
photography and image cultures, the digital turn, art historiography, archives, 
and museum practices. Recent publications include Fashioned from the North: 
Agents, Images and Histories of Nordic Fashion Photography (ed., 2020), Travelling 
Images. Looking Across the Borderlands of Art, Media and Visual Culture (2018) 
and Ett medium för visuell bildning. Kulturhistoriska perspektiv på fotoalbumet 
1850–1950 (2013).

Session 1. Before and After | Historic Events and Affective Moments:

Friedrich Tietjen (Stiftung Reinbeckhallen, Berlin)
Private Photography, the Good Life, and Trauma. Observations 
and hypothesis

In 2018–2019 I conducted a collection, interview and a research project on private 
photographs and albums from Austria between 1930 and 1950 together with Herbert 
Justnik from the Volkskundemuseum in Vienna. Since 2020, I have been conducting 
a similar project on private photographs and albums from Eastern Germany between 
1980 and 2000. In both cases I am interested to see how historical events such as 
the Anschluss in 1938, the beginning of WW2 in 1939 and its end in 1945 or, on the 
other hand, the fall of the wall were reflected upon in these media. In the course 
of both projects, I have looked at hundreds of albums from these periods and 
conducted around 100 interviews. From what I learned I would like to tentatively draw 
some more general observations and hypothesis. I would like to argue that private 
photography is intrinsically phantasmagorical in the sense that it mainly depicts the 
Good Life i.e. moments of happiness such as celebrations (for instance Christmas 
and weddings), leisure (Sunday walks, holidays at the sea, working in the garden) 
and the kids growing up. In focusing on the Good Life, private photography is meant 
to keep the public, and with it history and politics, out of the private sphere. Private 
photography thus rarely is a tool to deal with trauma directly; on the surface, it is 
much more often used to negate it. But while trauma might be rendered invisible 
in the albums, it may not disappear but pop up when an album becomes part of 
a conversation and the accompanying – and often contradictory – stories are told with 
them.
Friedrich Tietjen works as a curator and researcher with the Stiftung Reinbeckhallen 
in Berlin. He is one of the founders of the annual After Post-Photography conferences 
at the European University in St Petersburg and teaches at the Humboldt University 
Berlin, the University of Art and Design Linz, the Danube University Krems and the 
Alpen-Adria University in Klagenfurt.

Aiswarya Sanath (Indian Institute of Technology Kharagpur)
Indian Partition of 1947: Photographs as affective markers

The partition of the Indian subcontinent, which was an epoch-defining moment in 
the history of modern South Asia, marked the end of British dominion over the Indian 
landscape, and subsequently led to the creation of twin states of India and Pakistan. 
The mass migration imposed by the government abruptly on its people is elaborately 
‘aestheticized’ by the official accounts from the both countries. The partition 
scholarship spanning over eight decades has analysed the causes and ramifications 
of the separation and explained in detail the inception of the claim for a Muslim 
Homeland, but the scholarship in its entirety fails to address the frameworks and 
modalities regarding the memorialisation of the Indian Partition. -- Identifying this 
discernible research gap, this paper seeks to examine the representations of Partition 
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memory in India through the photographs and private albums of the survivors of the 
Partition trauma. It attempts to question the modes of remembrance and amnesia 
adopted by the Indian nation-state and its partakers in memorialising the Partition 
trauma. By adopting an ethnographic approach, which will employ a face-to-face 
semi structured interviews the study will analyse the affective landscape created 
by the photographs in the minds of the first generational and second generational 
Partition survivors. The study will explore the pre-Partition private family albums of 
the survivors in their homeland and the post-Partition photographs of the families in 
their host cities after the mass migration. The study will thus subsequently explore the 
notion of ‘belonging’ and ‘home’ as reflected in these photographs, and also the twin 
complex experiential phenomenon of nostalgia and trauma. 
Aiswarya Sanath is a PhD research scholar at the Department of Humanities and 
Social Sciences, IIT Kharagpur. Her research interests include the frameworks 
of Memory and Migration Studies. Her forthcoming works will be published by 
international publications like Palgrave MacMillan and Routledge. She has also 
presented in many international conferences.

Martin Kuhar – Stella Fatović-Ferenčić – Silvija Brkić Midžić  
(Croatian Academy of Sciences and Arts)

Two Photo Albums of the Clinic of Otorhinolaryngology in Zagreb: 
exploring the shifts in visual representation

In this presentation, we aim to present and explore the photographic collection of 
the Clinic of Otorhinolaryngology in Zagreb. The photographs – currently kept at the 
Croatian Museum of Medicine and Pharmacy – are compiled in two photo albums, 
which preserve the visual memory of the institution, as it was dislocated from its 
previous address. We shall compare these two albums following the shifts in visual 
representations of the Clinic in different time periods (before and after the Second 
World War), and under different management. The albums, despite depicting the 
same premises, are dissimilar in their concept, shape, design and photographic 
method, demonstrating the changes in the logic of visual representation brought 
about by the political changes and the presumed role of medicine in the state. 
Our results shall thus enlighten the messages these photo albums convey about 
medicine and otorhinolaryngology in particular, as well as what they can tell us 
about the social and political embeddedness of medicine. Following the connection 
of the two albums with chapters in local history, we shall try to establish what they 
meant for their producers and why they were important for the development and 
identity of Zagreb’s School of Medicine. A textual component, such as captions 
and notes, whose meanings changed over time, will be elaborated with respect to 
altered medical terminology, renewed equipment, and the spaces portrayed on 
the photographs. The albums are the starting point in focusing attention on the 
heritage of a particular clinical discipline, as well as in highlighting the documentary, 
historiographical and museological possibilities for their interpretation.
Martin Kuhar, MD, PhD is a research associate at the Division for the History of 
Medical Sciences of the Croatian Academy of Sciences and Arts. Kuhar graduated 

from the School of Medicine in Zagreb in 2008, and also studied philosophy and 
anthropology at the Faculty of Humanities and Social Sciences in Zagreb, where 
he finished undergraduate studies in 2013. In 2015 he obtained a doctorate at the 
School of Medicine with a thesis on the history of Croatian eugenics. Kuhar’s main 
research interests include the history of eugenics, psychiatry, dermatovenerology, 
and pharmacy. He is a collaborator on the project Exposition: Themes and Aspects of 
Croatian Photography from the 19th Century until Today. He teaches Pharmaceutical 
Ethics and Deontology at the Faculty of Pharmacy and Biochemistry in Zagreb. In 
2013, Kuhar received an Honorable Mention for the 35th Samuel J. Zakon Prize in the 
history of dermatology.
Stella Fatović-Ferenčić, MD, PhD is the Head of the Institute for the History and 
Philosophy of Science of the Croatian Academy of Sciences and Arts in Zagreb, 
Croatia. She studies and teaches Croatian biomedical history within the European 
context, with a particular interest in the history of pharmacy, dermatovenerology, 
social history, and bioethics. She authored and coauthored more than 150 scientific 
papers and several books on the history of the biomedical sciences. In 2000, Stella 
Fatović-Ferenčić received the Samuel J. Zakon Prize for the best paper in the history 
of dermatology. Fatović-Ferenčić was the principal investigator of several scientific 
projects and is currently a collaborator on an interdisciplinary project researching the 
history of medical photography. She founded the Croatian Museum of Medicine and 
Pharmacy in 2014 and is working actively as one of the curators of its exhibitions.
Silvija Brkić Midžić is the curator and director of the Croatian Museum of Medicine 
and Pharmacy within the Croatian Academy of Sciences and Arts. She earned her 
diplomas in comparative literature and phonetics in 1985, and librarianship in 
1986 at the University of Zagreb, Faculty of Humanities and Social Sciences. She 
was employed as librarian-informant at Zagreb City Libraries (1985–1990), and 
later as museum librarian at the Museum of Arts and Crafts (1990–2015), where she 
started her curator work in 2003 as the head of the Anka Gvozdanović Collection 
(2005–2015). In 2015 she started her work at the newly-established Croatian Museum 
of Medicine and Pharmacy. She is working with Prof. Stella Fatović-Ferenčić on 
preparing the museological concept and scenario for the Museum’s permanent 
display. Brkić Midžić also organizes and co-authors the Museum’s temporary 
exhibitions, and publishes articles in scientific journals and periodicals.

Theodor E. Ulieriu-Rostás (National Museum of the Romanian Peasant, Ethnological 
Archive)

Compiling Bucharest in 19th-century Photographic Albums
From the end of the 19th century down to the 1980s, the city of Bucharest has 
witnessed urban changes on such a massive scale, as to make the mid-19th-century 
urban landscape virtually unrecognizable to the current inhabitant of the city. 
Although the demolition of local lieux de mémoire was already eliciting protests 
in the 1880s, it was only after the turn of the century that a structured discourse 
on the pre-modern city acquired its distinctive blend of antiquarian inquiry and 
personal reminiscing, conservationist exhortations and undisguised nostalgia. Works 
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such as Henri Stahl’s Fading Bucharest (Bucureștii ce se duc, 1910) encompassed 
photography as an integral part of this memorial practice, noting the irrecoverable 
lacunas in the 19th-century visual record of the city. -- From the 1850s onwards, early 
photographic views of Bucharest have been compiled in albums and portfolios 
meant to showcase Wallachia or Romania at large, alongside ethnic ‘types’, monastic 
ensembles in the countryside and natural landscapes. While this early photographic 
output holds implicit documentary value, its relation to Bucharest specifically as 
a locus of memory, connoisseurship or impending change has remained elusive in 
the absence of programmatic texts. How is relevance constructed within the confined 
space of the photographic album? Where does the quest for the picturesque meet 
the desire to preserve the particularities of an unstable urban landscape through 
photography? Do such assemblages of urban views anticipate nostalgia from an 
inhabitant’s viewpoint, rather than unfolding the city for an outsider’s gaze? This 
contribution attempts to set these tentative questions on firm ground by taking 
a closer look at several Romanian albums ranging from the 1850s to the early 1900s, 
some of which have never been presented before in a scholarly setting.
Theodor E. Ulieriu-Rostás studied history and archaeology at the University of 
Bucharest, the University of Montpellier and the École des hautes études en sciences 
sociales (Paris). He received his PhD in history from the University of Bucharest (2013), 
and was subsequently a research fellow at the New Europe College (2015–2016) and 
the Research Institute of the University of Bucharest (2018–2019). He also received 
research scholarships from the French Government, the French School at Athens, and 
the Hardt Foundation for the Study of Classical Antiquity (Vandoeuvres). Theodor E. 
Ulieriu-Rostás currently holds the position of assistant researcher at the Ethnological 
Archive of the National Museum of the Romanian Peasant (Bucharest), where his 
research centres on 19th- and early 20th-century photography in Central and 
Southeast Europe. 

Session 2. Migration, Materiality, and a Sense of Belonging:

Marta Smolińska (University of the Arts in Poznań) – Anne Peschken (Urban Art)
‘East Side Story’ by Anne Peschken and Marek Pisarsky: 
A corporeal archaeology of photographic albums from the so-
called Recovered Territories in Poland

The aim of this presentation is to analyse the series ‘East Side Story – A photo 
research on migration and arrival stories’ (2019 on-going) by the duo Anne Peschken 
and Marek Pisarsky. As the artists write: ‘East-Side-Story deals with the psychological 
technique of so-called ”family constellations” in order to create a space for reflecting 
on migration and its effects across generations. The western Polish areas east of the 
Oder experienced a complete population exchange at the end of the war. Arrival 
stories and the topic of making ones home in a new environment are the main focus 
of the project. In this context, we rummaged through private family albums and 
archives for old photographic material from the first years of resettlement. As far as 
possible, we re-enacted the scenes with direct descendants.’ Peschken and Pisarsky 
treat photo albums as a source of visual memory of the settlement of the so-called 
Recovered Territories. In relation to the notion of posttrauma and individual memory, 
this aspect of ‘entering into roles’ and imitating with one’s own body the poses of 
one’s ancestors seems very important. Peschken and Pisarsky use a digital pinhole 
camera, as a result of which the photographs from the ‘East Side Story’ series are 
colorful and blurry, in contrast to the black-and-white photographs from the post-
war period. For the current generation, the photographs in the albums may already 
seem ‘frozen’, and participating in their re-enactment allows them to be ‘transported’ 
into the present. In order to become visible, memory needs media: the tools for 
the interpretation of individuals’ memories and of cultural memory are provided 
by Aleida Assmann. Peschken and Pisarsky re-medialise this memory by taking 
photographs based on old images in family albums. 
Prof. Dr Habil. Marta Smolińska is a Polish art historian, art critic and freelance 
curator of many exhibitions of modern and contemporary art. Since 2014 she 
is a professor at the University of the Arts in Poznań. Since 2016 she is the head 
of the Chair of Art History and Philosophy at this University. She is a member of 
Polish Section of AICA. She has published numerous publications on modern and 
contemporary art, including five books (the last one: Haptyczność poszerzona. 
Zmysł dotyku w sztuce polskiej drugiej połowy XX i początku XXI wieku [Expanded 
Haptics. The Sense of Touch in Polish Art of the Second Half of the 20th and Early 
21st Century] (Kraków 2020). In 2019–2023, together with Prof. Burcu Dogramaci, 
she is conducting a scientific project ‘The Borderland as Transition Space. Artistic and 
curatorial strategies on the Polish-German border in the context of foreign cultural 
policies and border art (1989–2019)’.
Anne Peschken is a German visual artist, who has been working collaboratively 
since 1988 with Marek Pisarsky under the name of Urban Art. Their work is mainly 
conceptual and site-specific. Their artists’ practice makes use of diverse media, 
materials and techniques depending on the analyses of a given spacial situation. 
They understand space as multi-dimensional and are interested in its social, urban, 
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aesthetic and historical elements which they shuffle around, re-mix and explore as 
‘urban street workers’ in the public space. The re-use and re-interpretation of material 
by ways of re-cycling or up-cycling is another important aspect of their artistic 
strategy. Since they transferred their studio to the Polish countryside, Peschken and 
Pisarsky are increasingly active in the Polish-German border region. https://urbanart-
berlin.de/IndexEN; https://urbanart-berlin.de/en/Works-Projects/East-Side-Story

Vida Bakondy (Austrian Academy of Sciences, Department of Habsburg and Balkan 
Studies, Vienna)

‘Srce je vezanu za Jugoslaviju’ – Negotiations of translocal socialist 
unity, nostalgia and social critique in an album for President Tito

In 1972 the workers’ club association Jedinstvo (unity), founded in 1971 in Vienna, 
presented an album to the Yugoslav state president Tito on the occasion of his 80th 
birthday. Today the album is archived in the Museum of Yugoslavia in Belgrade. The 
album contains more than 50 pages, pasted with photographs and newspaper clippings 
on the founding of the Jedinstvo association and its activities, but also more general on 
the life of Yugoslav guest workers in Austria: their places of work, housing conditions, 
recreational activities, desires and hardships as well as emotional ties to their country 
of origin. The album thus represents insights into how Yugoslav workers abroad were 
representing themselves to their president. In my talk I will present preliminary results 
from a first investigation of the album. The specificity of the album as a communicative 
visual medium will be analysed by  exploring the central topics and motifs as well as the 
visual narration brought forth by the composition of the album (ordering, assembling 
and commenting of pictures using techniques of assemblage and montage). This also 
includes reflections on questions of authorship as well as the specific material and 
performative qualities of the medium. The presentation will consider in how far the 
album can be rendered readable as a socially critical reflection of the life circumstances 
of Yugoslav migrants in Austria. Furthermore, I will discuss to what extent the album 
represents a translocal socialist community and acts as a symbolic link between migrants 
and their country of origin?
Dr Vida Bakondy is a FWF Hertha-Firnberg postdoc fellow in the Balkan Studies 
Research Unit at the Austrian Academy of Science/Vienna (https://www.oeaw.ac.at/
en/ihb/research-units/balkan-studies/research/mobility/picturing-migrants-lives/) and 
Studies in History and a combined studies program of Social and Cultural Anthropology, 
International Development and Gender Studies at the University of Vienna. 2015 PhD 
at the University of Vienna: Montagen der Vergangenheit. Flucht, Exil und Holocaust 
in den Fotoalben der Wiener Hakoah-Schwimmerin Fritzi Löwy, published by Wallstein 
in 2017 (https://www.wallstein-verlag.de/9783835330948-vida-bakondy-montagen-
der-vergangenheit.html). Participation in numerous projects dealing with the history of 
labour migration from Yugoslavia and Turkey, e.g. project researcher in the exhibition 
project Gastarbajteri. 40 Jahre Arbeitsmigration (2004, Wien Museum), project researcher 
(2012–2015) in the FWF-funded project Deprovincializing Contemporary Austrian History, 
2015–2016 head of the project Migration Sammeln. Together with Gerhard Milchram she 
curated the exhibition Geteilte Geschichte. Viyana – Beč – Wien (Wien Museum, 2017).

Sholeh Sharokhi (Butler University, Department of History and Anthropology, 
Indianapolis)

Family Albums in Flux: Portraits of life and memory across borders
Photo albums, as personal and cultural material objects, are intertwined with ideas 
about identity and the workings of memory. As bounded archives of affiliative 
memory, photo albums are often imagined as the means to preserve pictorial 
narratives commemorating special events, kinship ties, and a sense of belonging. 
More poignantly, photo albums are significant as they combine the power of the 
visual with that of the story that emerges within and around the preserved image. 
In this vein, the materiality of the photo album, both literally and symbolically, 
encapsulates one’s identity in the form of a personal narrative that is born from 
intersecting historical events, with familial movements in a given socio-political 
climate. -- For much of the 19th and 20th centuries, following the advent of 
photography and the rise in its accessibility to general public, the desire to construct 
and maintain a pictorial sense of the self has been so strong that people of all 
backgrounds have gone through great lengths to keep a visual record of their 
stories in the form of photo albums. -- By contrast, the 21st century in at least two 
significant ways has affected accessibility of photo albums – first, the explosion in 
digital technology, which in many places has rendered the materiality of the album 
obsolete; second, is the rise in global migration and diasporic communities with 
little to no chance for keeping a photo album. In this context, how does the story 
of belonging, evoked through a sense of memories from the past as traumatic, 
fragmented, and/or nostalgic change the meaning of albums? Connecting between 
anthropological studies of migration and refugee art, this project explores how in 
the absence of the family photo album, alternative modes of visual archives tell 
the migrant stories of affective connections to family, homeland, the past and the 
present? 
Sholeh Shahrokhi is a Professor in Anthropology in the college of LAS at Butler 
University. Her scholarship focuses on explorations of power as manifested in an 
intersectional and discursive expressions of gender, race, body, age, religion and 
ethnicity, urbanity, as socio-cultural frames of differences. Her research projects 
in Iran, France, the UK, and the United States have focused on the formation of 
gendered norms, ideas about sexuality, and most recently on the ‘crisis’ of refugees 
in Europe and the political north. Among many other topics, she has conducted 
research on art of/by refugees, creativity and aesthetics in political protest in Iran and 
across the Middle East; a gendered reading of visual politics of the body emerging 
from contemporary Iranian protest scene; alternative sexualities and lifestyles 
among young Iranians in the US; spatial claims to the city, the notion of trespass 
as resistance to urban violence among a category called ‘runaway daughters’ in 
Tehran; contemporary trends in cosmetic surgeries, shifting ideals of masculinities, 
femininities, and beauty in Tehran. Her writing on Iran aims to diversify representation 
of the people, while remaining critical of strategies that exclude ‘others’.
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Cristina Ferreira (University of Porto)
The serendipity of memories, the place of the error in the photo 
album

A few decades ago, photographs were stored in shoeboxes, where they could 
be manipulated, smelt, felt and arranged in the desired order, on a table or on 
the sofa. Nowadays, when they are lucky enough to pass into the physical world, 
they arrive paginated and unmovable from the place they inhabit. It is no longer 
possible to hold them or understand them as an object, because they are now part 
of an editorial object created by someone who had no affective relationship with 
them. The images themselves are different in their appearance, since there are no 
images with mistakes – focus problems, cropped heads or feet, underexposed or 
overexposed – but, on the contrary, all the images are perfect and even better than 
reality itself. If we look through our oldest family albums, we are almost certain to 
find examples of images that did not turn out well, but still retain immeasurable 
value as a memory of something or someone. Sometimes the ‘wrong’ images hold 
a serendipity that communicates more about time and place than anymore ‘correct’ 
version. Contemporary photographic images, which are the raw material of current 
albums – which sometimes do not even get out of the binary memories of computers 
– are the result of algorithms that excel in the mastery and control of the image in 
the incessant search for more perfect, faster images, made by cameras with ever less 
human intervention. Technological advances have advanced our capacity to produce 
images and the quality (if we understand it as the ability to see the world clearly and 
objectively) of these images in an unprecedented way. However, these technological 
advances in the digital photographic world, which began around the year 2000, have 
made the presence of photographic defects in image albums unlikely. With this, we 
run the risk of losing the magic component of photography, which is the intersection 
of light, place, and photographer with the Camera Obscura. -- Is the photo book just 
a way of storing images for future memory? Or is it itself a way of telling the visuality 
of a particular culture or time? What new photo books can we create to maintain the 
serendipity of photography?
Cristina Ferreira graduated in Communication Design, Master in Art and Multimedia 
and PhD in Art and Design from the Faculty of Fine Arts of the University of Porto. She 
is Assistant Professor at the Department of Design of the FBAUP, lecturing in the areas 
of Communication Design and Communication Sciences (Visual Communication; 
Photography; Multimedia Narratives). She develops research in the epistemological 
field of Image, intersecting the fields of communication design, visual literacy and 
photography. She is also interested in new modes of sustainable production of 
images, both analogue and digital. She does research into the language of images 
and how they can be a tool to see, understand the world and the other through 
ourselves. She is an Integrated member of ID+ (Institute for Research in Design, 
Media and Culture, since 2014) and a collaborator of i2ADS (Institute for Research 
in Art, Design and Society, since 2018).

Session 3. Raw Material:

Žaneta Turoňová (Museum of Romani Culture, Brno)
Photo Albums – A specific medium in the collections of the 
Museum of Romani Culture

The paper aims to present and discuss with the audience three series from the 
collections of the Museum of Romani Culture: photographic albums documenting 
the so called ‘gypsy camp’ in Lety u Písku; the ‘gypsy school’ of Miroslav Dědič 
in Květušín; and the spread of photo albums into the traditional Romani interior 
decoration.
Žaneta Turoňová is curator of photodocumentation and fine arts collection at the 
Museum of Romani culture, Brno. She received her MA from Masaryk University in 
Brno.

Friday 26 November 2021

Session 4. Designing a Photo Album:

Steffen Siegel (Folkwang University of the Arts, Essen)
The Photo Album and the Family Novel

Most photo albums originate from private contexts. They were created for a limited 
group of people—with considerable consequences for the albums’ reception and its 
intrinsic relation of visibility and knowledge. Martha Langford has rightly emphasized 
the dimension of oral explanation. Yet, due to historical distance and lack of 
tradition, we are almost always deprived of precisely this critical aspect. However, 
in my talk, I want to show that the invisible and the unspoken are not just a result of 
our decreasing historical knowledge. Instead, they could have been—from the very 
beginning—driving forces for designing a photo album. Drawing on Patrizia di Bello’s 
research, I want to discuss the importance of female authorship. In the context of 
family photo albums, especially women—wives, daughters, or, in my particular case, 
daughters-in-law—mediated between the dimension of showing and occluding, 
speaking and concealing. Taking an unpublished photo album from the mid-1890s 
and owned by the Krupp family, eminent industrialists from Germany, as an example, 
I will show how trauma and lost memories can serve as a point of departure. Its 
author, Margarethe Krupp, took the opportunity to rewrite and correct family history 
creatively. Her album generates an atmosphere of nostalgia and commemoration 
that was lost in the first place. Annette Kuhn reminds us that photo albums are a place 
of family secrets. I will show how these secrets can be told, coated, and negotiated 
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in a family novel—as a site of fiction where powerful narratives unfold. More than 
a century later, it is our task as photo historians to ‘read’ these albums carefully and to 
deconstruct their wilfully twisted meanings as if we were reading a fiction novel.
Steffen Siegel has been a professor for the theory and history of photography 
at Folkwang University of the Arts, Essen, Germany since 2015. At Folkwang, he 
is in charge of the master program ‘Photography Studies and Research’ and the 
doctoral program on photo history. Currently, he is also serving as the chair of the 
Department of Photography. Among his most recent publications are First Exposures. 
Writings from the Beginning of Photography (Los Angeles: The J. Paul Getty Museum, 
2017) and Fotogeschichte aus dem Geist des Fotobuchs (Göttingen, Wallstein, 
2019). Furthermore, he is the co-editor of a special issue of Fotogeschichte on new 
directions in the interdisciplinary research of photo books (vol. 41, no. 159, 2021). His 
exhibition Wolfgang Schulz und die Fotoszene um 1980 was on display from 2019 to 
2020 in the photo museums in Hamburg and Berlin.

Mona Becker (Martin-Luther-Universität Halle-Wittenberg)
Reimagining the Past through Pictures: Photographic Images 
in the Postmemorial Novel

‘I started looking at the photographs […] [a]s tool for remembrance, but also tools 
for amnesia, for erasures.’ (Maaza Mengiste) -- Photographic imagery – as individual 
photographs or part of a larger collection or photo album – has been central in 
postgenerational literary approaches to the violence of the 20th century, in particular 
with regards to the literature about the persecution and extermination of the 
European Jews. -- While the photographic image in works that still have a closer 
affiliation to the past like Art Spiegelman’s graphic novel Maus (1980) ‘anchors 
and authenticates the work’ (Hirsch 2012, 42), postmillennial texts tend to show an 
increasingly ambivalent relationship with photographs. The three individual stories 
that make up Rachel Seiffert’s The Dark Room (2001) all deal with various collections 
of photographs, but, as Marianne Hirsch points out, ‘authentication, and any 
concerns about it, has disappeared’ (2012, 41). While in Natasha Solomons’ novel Mr 
Rosenblum’s List (2010) Sadie, a refugee from Nazi Germany, desperately tries to hold 
on to a few photos as the sole, but eventually insufficient remains of her family, the 
little boy Pepik in Alison Pick’s Far to Go (2010) can no longer correctly read the family 
picture that accompanied him on the Kindertransport to England, which ultimately 
affects his entire memory of his family. Maaza Mengiste, finally, uses archival 
photography from the Italian invasion of Ethiopia in 1935 not only to structure her 
novel The Shadow King (2019) but also to confront questions of gaze and power as 
well as to create tentatively ‘multidirectional memories’ (Michael Rothberg). -- In this 
presentation, I will discuss the role of photography in the creative literature of those 
writing ‘after’, examining in which ways the postmemorial novel engages the lack of 
‘oral scaffolding’ (Martha Langford) through literary reimagination.
Mona Becker studied literature and theatre at the University of Essex (BA & MA) 
before working in various German-language theatres as a dramaturg and playwright. 
She completed her PhD (playwriting) at the University of Essex in 2019. Mona Becker 

is currently working on a postdoc research project at the Chair of English Literature 
and Culture at the Martin-Luther-Universität Halle-Wittenberg where she teaches 
Anglophone literature. Her research focusses on trauma and (post)memory in 
postgenerational narratives of National Socialist and (Post)Colonial violence.

Éva Fisli (Hungarian National Museum, Budapest)
Leafing Through. Photo albums in the hands of contemporary 
(women) artists in Hungary

In my presentation I will focus on the comparison of various contemporary artistic 
uses of the photo album as a medium. I am particularly interested in the alteration 
of the concept of the album and the ways its hidden narratives are revealed. 
First, I aim at studying how the patterns of constructing family albums in order 
to preserve memories are unveiled and how the traumatic 20th century-past is 
presented and transformed by three generations of Hungarian artists. Then I will 
analyze and compare the following works: Családi album [Family Album] by Ágnes 
Eperjesi (2004), Töredékek [Fragments] by Eszter Biró (2014), and Szentképalbum 
[Album of Holy Images] by Viola Fátyol (2020). Finally, I will examine how each 
above-mentioned artist reflects on dominant narratives and on the construction of 
stereotypes. Beyond their obvious differences, the works are based on questioning 
photographic narratives as well as reconsidering the role of photography itself in the 
construction of cultural and communicative memory.
Dr Éva Fisli is author, editor and curator. She graduated in History and Literature at 
Eötvös Loránd University (ELTE), Budapest. In 2012 she obtained a PhD at Sciences 
Po Paris and ELTE Budapest. From the autumn of 2009, she has been working at 
the Historical Photo Department of the Hungarian National Museum as a curator 
of exhibits. Today, she is responsible for the international photo collection and the 
collection of cityscapes. From 2012 to 2018, she was the secretary of the Hungarian 
Society for the History of Photography and the editor of its website. In 2020 she 
edited Fényképtárgy / Material photograph and Fotográfusnők, a conference book 
about women photographers. She is the co-editor of Rosti, a brand-new bilingual 
book about the first (known) Hungarian man who produced a photo album.  Her 
research interests are: uses of photography, uses of press prints, international photo 
agencies, photo albums, women photographers. https://hnm.academia.edu/EvaFisli

Martina Hrabová (Independent researcher, Prague)
Life forgotten in a cigar box: photographs as instruments 
to identify a social network

The paper draws on a photograph collection assembled by the Czech architect 
František Sammer, and recently discovered by the author in the Sri Aurobindo 
Ashram in Pondicherry, India. Sammer worked for the ashram as an architect from 
1939 to 1942, when he enlisted in the British army and left all his belongings behind. 
The images remained hidden in a cigar box. Mainly contact prints of a small size and 
poor technical quality often resemble photographs made today with smartphones. 
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Sometimes, the material encounters a question: Why should we pay attention to 
these ugly pictures? -- The singular value of the collection becomes knowable 
only with a help of an extensive research of related correspondence and archival 
documentation. Assembled mainly between 1931 and 1939, the photographs reveal 
the cosmopolitan life and career of Sammer, with a starting point at the atelier of the 
famous Le Corbusier in Paris. Later, he worked on big projects in the Soviet Union, 
Japan and India. Nevertheless, he always kept in touch with his friends from Paris 
via correspondence, visits, and photographs. -- Together with written sources, the 
photographs unveil the international network from the famous studio. They lead the 
viewer into the intimate background of the great projects of modern architecture 
and draw attention to ‘the others’, who remained in the shadow of their master. After 
the war, Sammer returned to the soon to become communist Czechoslovakia and 
faced persecution. He never managed to go back to India and remained dependent 
only on his memories. From the photographs found in the cigar box, the author 
creates a photo album with comments almost fifty years after Sammer’s death as 
part of historical research. Inspired by the methods of object biography, the paper 
will present the ‘life’ of Sammer’s collection as well as that of its perception and 
interpretation.  
Martina Hrabova obtained her PhD in art history from the Charles University 
in Prague, where her dissertation addressed new findings on Le Corbusier’s 
connections with the former Czechoslovakia. In 2012 and 2013, she was a Fulbright 
scholar at the Institute of Fine Arts, New York University, and later on, she received 
a French government grant. Hrabova specializes in modern architectural history, 
borrowing approaches from sociology, as well as from cultural and political history. 
Her pieces have been published in peer-reviewed journals such as Umění/Art, 
Journal of the Society of Architectural Historians, or Room One Thousand. Hrabova 
has studied the role of photography in the mediation of ideas, and her research of 
the recently discovered collection of photographs of František Sammer was awarded 
a Visiting Scholar fellowship at the Canadian Centre for Architecture in Montréal. 
Hrabová is the author of the forthcoming book Galaxy Le Corbusier: The Photograph 
Collection of František Sammer. 

Site Visit:
Security Services Archive
https://www.abscr.cz/en/ 

Organizers:

Barbora Kundračíková works at the Olomouc Museum of Art since 2012. She mainly 
participates in the projects of the Central European Forum (SEFO), which curatorial 
department she leads since 2019. Between 2012 and 2016, she was the coordinator 
of the Central European Art Database project. Since 2018 she cooperates with the 
Photography Research Centre at the Institute of Art History of the CAS (CVF), in 2018–
2020 internally. And since 2021 she is an Assistant Professor at the Department of Art 
History at the Palacký University in Olomouc. Her area of interest includes European 
visual arts of the 20th and 21st centuries, technical image, methodology of art history 
and analytical approaches in aesthetics.

Petra Trnková is Senior Research Fellow at the Institute of Art History of the Czech 
Academy of Sciences in Prague and head of the CVF – Photography Research 
Centre. She has written extensively on history of 19th-century photography. 
Currently, she is completing a monograph on the arrival and early development 
of photography on paper in Central Europe, titled Inventors, Pirates, and Epigones: 
On beginnings of photography in Central Europe. In 2019–2020, she was MSCA 
fellow at PHRC De Montfort University, Leicester, where she investigated early history 
of photomechanical printing in the UK, France and the Austrian Empire. https://
ptrnkova.hcommons.org/ 
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